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The 19t century novel

O Themes

O Characters

O Text Structure
O Atmosphere
O Quotations
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Today’s session

O New, digital ways of exploring the 19t century
novel (CLiC web app)

O Text structure and themes in A Christmas Carol
O Example activities for Jekyll & Hyde
O Resources

O Inspiration for creating your own activities

Working with digitized texts
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https://www.youtube.com/watch?v=fnP2fkuocAA
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Working with digitized texts
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Working with digitized text
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water occurs in 68 of 71 texts
(children’s literature)
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Patterns and meanings of water

and, dipping a sponge in asin of icy cold water,

it my breakfast than withou§l my bathe in cold water.

aces of my tears by plungiflg my face in cold water.

to bed at night, he washed his hair in cold water

basin, where he had been Rlunging it in cold water.
at the spring, s0 as to h plenty of fresh
first object is to have a g supply of fresh
to be uninhabited. As we @ in want of fresh water
sard as if moved by a spring J'Bring some fresh water
CHAPTER 4. 4 The followingimorning the fresh

. Our divers dive down and

dashed it on the white face. 4| This remedy prc
y readers will forgive me for asking whether
hen Harriet helped me to smooth my hair anc
without drying it. Still, all was in vain! Harry ha
4 “Well, you are jolly green,” answered his frier
now there's enough for 3 year's hard work at le
jand | therefore wish you and Willam--Here he
the captain sent the boat ashore to bring off a
from the well!* he commanded. § Joe Craig too

and provisions were received on board, and onc

in skin botties! Can your barbarian divers do as
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Patterns and meanings of water

> wall. 9 ‘Those feathery fhings along by the water
rm a large pond of a sufffcient depth by the water
‘aals and some cultivatedflands down by the water,

and to fall in, in theppen space by the water)

iccidentally, he let the telg Qpe fall into the water,\
hopper? Of course he wollild not fall into the water
e my master Grimes? | sgw him fall into the water

‘ course he managed to gip and fall into the water

it is some Mulgar's tree-post fallen into the water.

a lesson! The nest must Me fallen into the water/

are palms, said Cyril instructively. 4 ‘Oh, yes;
flowing over and covering the flat or bottom :
where these savages grew their scanty suppl
4| The English assembled, on the parade, by t
and they saw it sink down among the seaweet
like a baby!" 4 "Goos-ee gander," said Cissy b
long ago; so | surely expected he would have
with a loud splash and a squeal of alarm. He

Its leaves are dry, and the feet of that long-le|

but would the mother desert her eggs? No." 4|
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What is CLiC?

a A free web app http://clic.bham.ac.uk/

0 Allows you to access over 140 books
predominantly from the 19tC

0 Supports the digital reading of fiction

a Helps find patterns within a book and across
several books

0 Can make comparisons
O Finds similarities

o -.mu
D LU it 11

. .
What is CLiC?
—— 1 UNIVERSITY ™ ==
—— CL'C B BIRMINGHAM O n"“""“
Concordance
Subsets
Clusters
Keywords
Counts
Wlk pene 10 CLIC. The CLIC web app has been developed as part of the CLIC Dickens Texts
project, whlch demonstrates through corpus stylistics how computer-assisted methods
can be used to study literary texts and lead to new insights into how readers perceive fictional
characters.
For more information oa how to use CLIC, please read the CLIC user-guide. For the latest
information on the CLIC project, look at the CLIC blog or the CLIC twitter feed.
Please choose a function in the control bar to the right (click the icon in the top right if it is not
T ST 0 e
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Such as Jekyll & Hyde,
. : Frankenstein, Dracula, Jane
The teXtS 1mn CL]- Eyre and Pride and

Prejudice

e B

e I'.!it‘fu'n\\ Novels ! " ‘ . nu’&brpn:i:‘

Such as A Christmas Carol, The
Yellow Wallpaper, The Sign of the

1113 Four, but also some nonfiction like
154 teth’ 16'7 million words Dickens’s American Notes and

Pictures from lItaly

The beginning of A Christmas Carol

sotining B pine H
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A dngplond
Gl 4 i

JARLEY was dead : to begin with.
There is no doubt whatever about
that, The register of his burial
was signed by the clergyman, the clerk, the
undertaker, and the chief mourner. Scrooge
signed it: and Scrooge's mame was good
upon "Change, for anything he chose to put
his hand to. Old Marlcy was 25 dead as a
door-nsil.

Mind! I doa’t mean to say that I know,
of my own knowledge, what there is par-
ticularly dead about a door-nail. I might

-

knew he was dead? Of course he
did. How could it be otherwise?
and he were partners for 1 don’t know how

A CHRISTMAS CAROL 3
remarkable in his taking a stroll at night, ia
an ecasterly wind, upon his own ramparts,
than there would be in any other middle-
aged gentleman rashly turning out after dark
in a breezy spot—say Saint Paul's Church-
yard for instance—literally to astonish his
son’s weak mind.

Scrooge never painted out old Marley's
name. There it stood, years afterwards,
above the warchouse door: Scrooge and
Marley. The firm was known as Scrooge
and Marley. Sometimes people new to
the business called Scrooge Scrooge, and
sometimes Marley, but he answered to
both names: it was all the same to
him.

Oh! Buat he was a tight-fisted hand at
the grindstone, Scrooge! a squeezing,
wrenching, grasping, scraping, clutching,
covetous, old sinner! Hard and sharp as
flint, from which no steel had ever struck
out generous fire ; secret, and self-contained,
and solitary as an oyster. The cold withia
him froze hisold features, nipped his pointed
nose, shrivelled his cheek, stiffened his gait;
made his eyes red, his thin lips blue; and
spoke out shrewdly in his grating voice.

4 A CHRISTMAS CAROL

ried his own low temperature always about
with him ; he iced his office in the dog-
days; and didn't thaw it one degree at
Christmas.

External heat and cold had little influence
on Scrooge. No warmth could warm, nor
wintry weather chill him. No wind that
blew was bitterer than he, no falling snow
wis more intent upon its purpose, no pelting
rain less open to entreaty. Foul weather
didn’t know where to have him. The
heaviest rain, and snow, and hail, and sleet,
could boast of the advantage over him in
only one respect. They often *“came down ™
handsomely, and Scrooge never did.

Nobody ever stopped him in the street to
say, with gladsome looks, “My dear
Scrooge, how are you? When will you
come to see me?” No beggars implored
him to bestow a trifle, no children asked him
what it was o'clock, no man or woman ever
once in all his life inquired the way to such
and such a place, of Scrooge. Even the
blind men’s dogs appeared to know him;
and when they saw him coming on, would
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A CHRISTMAS CAROL 1

tug their owners into doorways and up
courts ; and then would wag their tails as
though they said, “No eye at all is better
than an evil eye, dark master | ™

But what did Scrooge care? It was the
very thing he liked. To edge his way
along the crowded paths of life, warning
all buman sympathy to keep its distance,
was what the knowing ones call “nuts™ to
Scrooge.

Once upon a time—of all the good days
in the year, on Christmas Eve—old Scrooge
sat busy in his counting-house, It was cold,
bleak, biting weather : foggy withal : and be
could hear the people in the court outside go
wheezing up and down, beating their hands
upon their breasts, and stamping their feet
upon the pavement-stones to warm them.
The City clocks had only just gone three,
but it was quite dark already : it had not been
light all day : and candles were flaring in the
windows of the neighbouring offices, like
ruddy smears upon the palpable brown air.
The fog came pouring in at every chink and
keyhole, and was so dense without, that
although the court was of the narrowest, the
houses opposite were mere phantoms. To

6 A CHRISTMAS CAROL

sce the dingy cloud come drooping down,
obscuring everything, one might have
thought that Nature lived hard by, and was
brewing on a large scale.

The door of Scrooge’s counting-house was
open that he might keep his eye upon his
clerk, who in a dismal little cell beyond, a
sort of tank, was copying letters. Scrooge
had a very small fire, but the clerk's fire
was 30 very much smaller that it looked like
one coal. Bat he couldn't replenish it, for
Scrooge kept the coal-box in his own room ;

Exercise 1.a

For Dickens, as for most authors, the beginning of the story
is very important. The way in which a story begins can be
important for the development of the story or of a character.
In A Christmas Carol, the reform that Scrooge undergoes, his
‘redemption” is a key theme.

Look at this extract from the beginning of A Christmas Carol.
Highlight / underline words that are important to creating the
atmosphere and that foreshadow the appearance of the
ghosts.

1. Can you find any examples of contrast?
2. How is the weather described?

T SR L 3

3/7/20



Once upon a time--of all the good days in the year,

on Christmas Eve--old Scrooge sat busy in his
counting-house. It was cold, bleak, biting weather: foggy
withal: and he could hear the people in the court outside,
go wheezing up and down, beating their hands

upon their breasts, and stamping their feet upon the
pavement stones to warm them. The city clocks had
only just gone three, but it was quite dark already--

it had not been light all day--and candles were flaring

in the windows of the neighbouring offices, like

ruddy smears upon the palpable brown air. The fog
came pouring in at every chink and keyhole, and was
so dense without, that although the court was of the
narrowest, the houses opposite were mere phantoms.
To see the dingy cloud come drooping down, obscuring
everything, one might have thought that Nature

lived hard by, and was brewing on a large scale. i

Once upon a time--of all the good days in the year,

on Christmas Eve--old Scrooge sat busy in his
counting-house. It was cold, bleak, biting weather: foggy
withal: and he could hear the people in the court outside,
go wheezing up and down, beating their hands

upon their breasts, and stamping their feet upon the
pavement stones to warm them. The city clocks had
only just gone three, but it was quite dark already--

it had not been light all day--and candles were flaring

in the windows of the neighbouring offices, like

ruddy smears upon the palpable brown air. The fog
came pouring in at every chink and keyhole, and was
so dense without, that although the court was of the
narrowest, the houses opposite were mere phantoms.
To see the dingy cloud come drooping down, obscuring
everything, one might have thought that Nature

lived hard by, and was brewing on a large scale. i

3/7/20
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Exercise 1.b

Open the CLiC website in the Chrome browser (clic.bham.ac.uk)

1. Click on the “Concordance tab”

2. Under “Search the corpora”, select “A Christmas Carol: A Ghost
Story of Christmas (Charles Dickens)”

3. Under “Search for terms”, enter “fog*”

4. For each concordance line, click on the slider to see the “in bk.” (“in

book”) view. Check the context for each occurrence: how is “fog” used
here?

5. Describe the development that the different occurrences indicate from
the beginning to the end of the novella.

senttiing B ui
LU T

Exercise 1.b

—tt— CLiC UNIVERSITY O O
— — . BIRMINGHAM

Showing 110 9 of B entries, Rel. Frea. 316,41 pm, from 1 book

Load | Merge | Sawe
't B

r Seerch the corpore: 2.
Nede Righ Book In b
Laft E — A Christmas Carolk A Ghost Story of
1 use. It was cold, bloak, biting weather:  foggy  withal: and he could hear the people in ca D Christmas (Charies Oichens.
2 sars upon the palpable brown air, The  fog came pouring In at every chink and key ca |
Only In subsets.
3 cated Nmself with rapid walking in the fog and frost, this nephew of Scrooge's, th ca ] -
| 1ext
Kl was usual with him. § Meanwhile the fog and darkness thickened so, that peopk carol | Search for terms:
6 he baby sallied out to buy the beef. §  Foggler yet, and colder. Plercing, searching, bit ca ] rog* 3.
6 od In terror, leaving the keyhole to the fog and even more congenial frost. § At lercarsl | & Whole phvese Aoy wesd
Results
7 was fain to grope with his hands. The fog and frost so hung about the black old caro |
View as
8 I make out was, that it was stll very foggy and extremely cold, and that there was carc | & Basic results
9 e opened it, and put out his head. No fog, no mist; clear, bright, jovial, stirring, cc caro | Ful metadata

A concordance displays all occurrences of a word,

phrase, or pattern in a text or set of texts. i
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The “in book” view

Once upon a time--of all the good days in the year,

on Cheistmas Eve--old Scrooge sat busy in his Texts
counting-house. It was cold, bleak, biting weather: foggy

withal: and he could hear the people in the court outside,

g0 wheezing up and down, beating their hands Book:
upon their breasts, and stamping their feet upon the A Christmas Carot A Ghost Story of Christmas v
pavement stones to warm them, The city clocks had Chapter

only st gome three, but it was quite dark already

it had not been light all day--and candles were flaring CHAPTER |, STAVE k MARLEY'S GHOST .
in the windows of the neighbouring offices, like Highlght subsets

ruddy smears upon the palpable brown air. The fog

Sentences
came pouring in al every chink and keyhole, and was
50 dense without, that although the court was of the Quotes
narrowest, the houses opposite were mere phastoms. Short suspensions
To see the dingy clowd come drooping down, obscuring Long suspensions
thing, ht have thought that Nat
everything, one mig ve thought that Nature .
lived hard by, and was brewing on a large scale.
] .
A
M senting @ g 2

The development
== CLIC g e O

v2.01

Showing 1 to 9 of 9 entries, Rel. Freq. 315.41 pm, from 1 book

dbb1ded ’ s ’ s
Left __Node Right __Book _Inbk.
1 use. It was cold, bleak, biting ther: foggy withal: and he could hear the people ir carol

2 2ars upon the palpable brown aif. The fog came pouring in at every chink and key carol

3 ated himself with rapid walking {n the fog and frost, this nephew of Scrooge's, th carol

4 1 was usual with him, 4 Meanwhile the fog and darkness ned $o, that people carol

5 'he baby sallied out 1o buy the beef. § Foggier yet, and colde: cing, searching, bit carol

6 od in terror, leaving the keyhole to the fog and even mor: enial frost, § At ler carol

7 was fain to grope with his hands. The fog and frost so t the black old carol

8 Id make out was, that it was still very foggy and extremely cold, and that there was carol |

9 e opened it, and put out his heald. No fog, no mist; clear, bright, jovial, stirring, c¢ carol |
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Structure & themes

The structure of the text supports
5 the development of the themes.

Dic

i - \ /4 4
The material and natural world play an
important role in creating the
atmosphere of where a story unfolds
and characters and themes develop.
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1 om which no steel had ever struck out generous fire; secret, and self-contained, and solitary as an oys cart |
2 K, was copying letters. Scrooge had a very small fire, but the clerk’s fire was 30 very much smaller tha' car ' ]
3 as. Scrooge had a very small fire, but the clerk's fire was 50 very much smaller that it looked Ske one cCar .
4 siately sensible of the impropriety, he poked the fire, and extinguished the last frad spark for ever. § "L car '
5 repainng the gas-pipes, and had lighted a great fire N a brazier, round which a party of ragged men car |
6 under the table, nobody under the sofa; a small fire n the grate; spoon and basin ready; and the little car |
7 wers, and his nightcap; and sat down before the fire  to take his gruel. It was a very low fire ar |
8 fire 10 take his gruel. 1 It was a very low fire ndeed; nothing on such a bitter night. He was of car '
a9 of these a lonely boy was reading near a feeble fire; and Scrooge sat down upon a form, and wept 10 Car |
10  empty store-house door, no, Not a cliicking In the fire, but fell upon the heart of Scrooge with a softenir Car .
n ' lamps were trimmed, fuel was heaped upon the fire; and the warehouse was as snug, and warm, and Car l
12 randsome, but Al of comfort. Near 10 the winter fire  sat 2 beautifd young girl, 50 like that last that ) |
N —
A
p [T B LS 0 e

The door of Scrooge's counting-house was open that he
might keep his eye upon his clerk, who in a dismal little
cell beyond, a sort of tank, was copying letters. Scrooge
had a very small fire, but the clerk's fire was so very
much smaller that it looked like one coal. But he
couldn't replenish it, for Scrooge kept the coal-box in his
own room; and so surely as the clerk came in with the
shovel, the master predicted that it would be necessary
for them to part. Wherefore the clerk put on his white
comforter, and tried to warm himself at the candle; in

which effort, not being a man of a strong imagination,
he failed.

(4 Christmas Carol, Stave ) :

A

3/7/20
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The lines with the most
matches are grouped at
the top and are displayed
in a different colour
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a feeble fire

They went, the Ghost and Scrooge, across the hall, to a
door at the back of the house. It opened before them, and
disclosed a long, bare, melancholy room, made barer still by
lines of plain deal forms and desks. At one of these a lonely
boy was reading near a feeble fire; and Scrooge sat down
upon a form, and wept to see his poor forgotten self as he
used to be.

(A Christmas Carol, Stave II)
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fires

6 the streets, the brightness of the roaring fires

7 use expecting company, and piling up its fires

8 wl of smoking bishop, Bob! Make up the fires,

in kitchens, parlours, and all sorts of roo carol |
half-chimney high. Blessings on it, how ! carol |
and buy another coal-scuttle before you carol |

fires

By this time it was getting dark, and snowing pretty

heavily: and as Scrooge and the Spirit went along the streets,
the brightness of the roaring fires in kitchens, parlours, and
all sorts of rooms, was wonderful. Here, the flickering of

the blaze showed preparations for a cosy dinner, with hot
plates baking through and through before the fire, and deep
red curtains, ready to be drawn to shut out cold and darkness.
There all the children of the house were running out

into the snow to meet their married sisters, brothers, cousins,
uncles, aunts, and be the first to greet them. Here, again,
were shadows on the window-blind of guests assembling; and
there 2 group of handsome girls, all hooded and fur-booted,
and all chatiering at once, tripped lightly off to some near
neighbour’s house; where, woe upon the single man who saw
them enter--artful witches, well they knew it--in a glow!

(A Christmas Carol, Stave I1I) . 8 .

But, if you had judged from the numbers of people on

their way to friendly gatherings, you might have thought
that no one was at home to give them welcome when they
got there, instead of every house expecting company, and
piling up its fires half-chimney high. Blessings on it, how
the Ghost exulted! How it bared its breadth of breast, and
opened its capacious palm, and floated on, outpouring, with
a generous hand, its bright and harmless mirth on everything
within its reach! The very lamplighter, who ran on before,
dotting the dusky street with specks of light, and who was
dressed 1o spend the evening somewhere, laughed out loudly
as the Spirit passed, though little kenned the lamplighter
that he had any company but Christmas!

i et ;
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fires

"A merry Christmas, Bob!" said Scrooge, with an earnestness
that could not be mistaken, as he clapped him on the

back. "A merrier Christmas, Bob, my good fellow, than I

have given you, for many a year! I'll raise your salary, and
endeavour to assist your struggling family, and we will discuss
your affairs this very afternoon, over a Christmas bowl of
smoking bishop, Bob! Make up the fires, and buy another
coal-scuttle before you dot another i, Bob Cratchit!”

(4 Christmas Carol, Stave V)

"Scrooge and Bob Cratchit,” or "The Christmas Bow!" by John Leech
(1843). Scanned image by Philip V. Allingham for the Victorian Web.

Exercise 1.c

1. Stay in the “Concordance tab”

2. Under “Search the corpora”, keep “A Christmas Carol” and
add “DNov - Dickens’s Novels”

3. Under “Search for terms”, keep “fog*”

4. Under “Results” — “View as” choose the “Distribution plot”.
You should then see a plot like this (but with all 15 entries).

5. How is “fog*” distributed across the texts?
6. In which texts does “fog*” occur a lot at the beginning?

7. Click on a line on the distribution plot to see the context of a
particular occurrence.

sotining B pine
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A distribution plot displays an overview of the occurrences of a
word, phrase or pattern across a text or set of texts.

Exercise 1.d

Read the following extracts from the beginnings of Bleak House and Great Expectations.
Can you find any similaritiesto the beginning of A Christmas Carol?

Fog everywhere. Fogup the river, where it flows among green aits and meadows; fog down the river,
where itrolls deified amongthe tiers of shipping and the waterside pollutions of a great (and dirty)
city. Fog on the Essex marshes, fog on the Kentish heights. Fog creepinginto the cabooses of collier-
brigs; foglying outon the yards and hoveringin the rigging of great ships; fog drooping on the
gunwales of barges and small boats. Fogin the eyes and throats of ancient Greenwich pensioners,
wheezing by the firesides of their wards; fogin the stem and bowl of the afternoon pipeof the
wrathful skipper, downin his close cabin; fogcruelly pinching the toes and fingers of his shivering
little 'prentice boy on deck. Chance people on the bridges peeping overthe parapets into a nether sky
of fog, with fog all round them, asif they were up in a balloon and hanging in the misty clouds.

(Bleak House, Chapter 1, paragraph 2)
g
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Exercise 1.d

Read the following extracts from the beginnings of Bleak House and Great Expectations.
Can you find any similaritiesto the beginning of A Christmas Carol?

Fog everywhere. Fogup the river, where it flows among green aits and meadows; fogdown the river,
where itrolls deified amongthe tiers of shippingand the waterside pollutions of a great (and dirty)
city. Fog on the Essex marshes, fogon the Kentish heights. Fog creepinginto the cabooses of collier-
brigs; foglying out on the yards and hoveringin the rigging of great ships; fog droopingon the
gunwales of barges and small boats. Fogin the eyes and throats of ancient Greenwich pensioners,
wheezing by the firesides of their wards; fogin the stem and bowl of the afternoon pipeofthe
wrathful skipper, downin his close cabin; fogcruelly pinchingthe toes and fingers of his shivering
little 'prentice boy on deck. Chance people on the bridges peeping overthe parapets into a nether sky
of fog, with fog all round them, asif they were up in a balloon and hanging in the misty clouds.

(Bleak House, Chapter 1, paragraph 2)
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Exercise 1.d

Read the following extracts from the beginnings of Bleak House and Great Expectations.
Can you find any similaritiesto the beginning of A Christmas Carol?

Fog everywhere. Fogup the river, where it flows among green aits and meadows; fogdown the river,
where itrolls deified amongthe tiers of shipping and the waterside pollutions of a great (and dirty)
city. Fog on the Essex marshes, fog on the Kentish heights. Fog creepinginto the cabooses of collier-
brigs; foglying outon the yards and hoveringin the rigging of great ships; fog drooping on the
gunwales of barges and small boats. Fogin the eyes and throats of ancient Greenwich pensioners,
wheezing by the firesides of their wards; fogin the stem and bowl of the afternoon pipeofthe
wrathful skipper, downin his close cabin; fogcruelly pinching the toes and fingers of his shivering
little 'prentice boy on deck. Chance people on the bridges peeping overthe parapets into a nether sky
of fog, with fog all round them, asif they were up in a balloon and hanging in the misty clouds.

(Bleak House, Chapter 1, paragraph 2)
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Exercise 1.d

Read the following extracts from the beginnings of Bleak House and Great Expectations.
Can you find any similaritiesto the beginning of A Christmas Carol?

Fog everywhere. Fogup the river, where it flows among green aits and meadows; fogdown the river,
where itrolls deified amongthe tiers of shippingand the waterside pollutions of a great (and dirty)
city. Fog on the Essex marshes, fogon the Kentish heights. Fog creepinginto the cabooses of collier-
brigs; foglying out on the yards and hoveringin the rigging of great ships; fog droopingon the
gunwales of barges and small boats. Fogin the eyes and throats of ancient Greenwich pensioners,
wheezing by the firesides of their wards; fogin the stem and bowl of the afternoon pipeofthe
wrathful skipper, downin his close cabin; fogcruelly pinching the toes and fingers of his shivering
little 'prentice boy on deck. Chance people on the bridges peeping overthe parapets into a nether sky
of fog, with fog all round them, as if they were up in a balloon and hanging in the misty clouds.

(Bleak House, Chapter 1, paragraph 2)
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Exercise 1.d

Read the following extracts from the beginnings of Bleak House and Great Expectations.
Can you find any similaritiesto the beginning of A Christmas Carol?

Ours was the marsh country, downby the river, within, as the river wound, twenty miles of the

sea. My first most vivid and broad impression of the identity of things, seems to me to have been
gained on a memorable raw afternoontowards evening. Atsuch a time I found out for certain, that
this bleak place overgrown with nettles was the churchyard; and that Philip Pirrip, late of this parish,
and also Georgiana wife of the above, were dead and buried; and that Alexander, Bartholomew,
Abraham, Tobias, and Roger, infant children of the aforesaid, were also dead and buried; and that the
dark flat wilderness beyond the churchyard, intersected with dykes and mounds and gates, with
scattered cattle feeding on it, was the marshes; and that the low leaden line beyond, was the river; and
that the distant savage lair from which the wind was rushing, was the sea; and that the small bundle of

shivers growingafraid of it all and beginningto cry, was Pip.

(Great Expectations, Chapter 1, paragraph 3) —- ,1,,.,,,..,,,,,,,;
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Exercise 1.d

Read the following extracts from the beginnings of Bleak House and Great Expectations.
Can you find any similaritiesto the beginning of A Christmas Carol?

Ours was the marsh country, down by the river, within, as the river wound, twenty miles of the

sea. My first most vivid and broad impression of the identity of things, seems to me to have been
gained on a memorable raw afternoontowards evening. Atsuch a time I found out for certain, that
this bleak place overgrown with nettles was the churchyard; and that Philip Pirrip, late of this parish,
and also Georgiana wife of the above, were dead and buried; and that Alexander, Bartholomew,
Abraham, Tobias, and Roger, infant children of the aforesaid, were also dead and buried; and that the
dark flat wilderness beyond the churchyard, intersected with dykes and mounds and gates, with
scattered cattle feeding on it, was the marshes; and that the low leaden line beyond, was the river; and
that the distant savage lair from which the wind was rushing, was the sea; and that the small bundle of

shivers growingafraid of itall and beginningto cry, was Pip.

. B i
(Great Expectations, Chapter 1, paragraph 3) - ,‘,,,.,,,.,,,,,,,‘, ;
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Structure & themes

O Important themes in A Christmas Carol?
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Structure & themes

O Important themes in A Christmas Carol?
— Redemption
— Family
— Social Injustice & poverty
— Religion
— Christmas

Strategies for exploring themes with
CLiC

O The words used in a text link to its theme

O But: not every theme is expressed by a
particular word!

O Example: Poverty. How can you search for it?

22



Exercise 2

To study themes with CLiC, we have to think of strategies to find the relevant
sections in a text. Some themes are signalled by the exact word (for example, a
search for “family” is a good start to explore the theme of family), but this does not
work for all themes.

1. What search words would you use to explore the theme of poverty in A
Christmas Carol?

2. Click on the concordance tab. Select only “A Christmas Carol”.

Try searching for “workhouse*”. How many occurrences do you find?

4. What is the relationship between the occurrences and how does this link to the
main themes of the novel?

w

g
el
p [T oA Lt 3

“Workhouses” in A Christmas Carol

—+— CL|C UNIVERSITY ¢ O . e
= g BIRMING HAM e

Showing 110 2 of 2 entries, Rel, Freq, 70.00 pm, from 1 book

Left Node Right Book In bk,
1 he gentleman, laying down the pen again. § "And the Union workhouses?* demanded Scrooge. “Are they still in operation? § *They an carol |
2 the last time with Ns own words. “Are there no workhouses?" § The bell struck twelve. § Scrooge looked about him for thy | |

sentiig g
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“Workhouses” in A Christmas Carol

Jp— .
—— CL|C . UNIVERSITY o0 O . n:;_m
- . PN BIRMINGHAM wpon

Showing 110 2 of 2 entries, Rel, Freq, 70.00 pm, from § book
-
Left Node Right Book In bk,
1 he gentleman, laying down the pen again. § "And the Union workhouses?* demanded Scrooge. “Are they still in operation? § *They an carol |
2 the last time with Ns own words. “Are there no workhouses?® § The bell struck twelve. § Scrooge looked about him for th | |

Stave | "And the Union workhouses?" demanded Scrooge. "Are they
still in operation?”

Stave lll  "Are there no prisons?" said the Spirit, turning on him for the
last time with his own words. "Are there no workhouses?"

2 JE !

T ST, LT L
. PRI 3

INTERIOR OF AN ENGLISH WORKHOUSE* UNDER THE NEW POOR LAW ACT
R e > G —— e

More resources at www.bl.uk/victorian-britain/articles/the-working-classes-and-the-poo
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Exercise 3. The significance of doors in J&H

0 One of the keywords is “door”

0 What is the significance of doors
as part of the novella’s settings?

0 Do a concordance search for
“‘door*” (to find “door” & “doors”)

0 Can you identify particular
functions of doors in the novella?

O Use the CLIC “tag” menu to
Categorlse them' Artwork by Charles Raymond

Macauley for the 1904 edition of The
strange case of Dr. Jekyll and Mr.

iﬁﬁ Hyde . ) i

Exercise 3. The significance of doors in J&H
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https://commons.wikimedia.org/wiki/File:Jekyll.and.Hyde.Ch2.Drawing1.jpg

The significance of doors in J&H —
examples!

O Adriano, L. (2018, March 5). CLiC in the Classroom

[Blog post]. Retrieved from

0O Stoneman, C. (2018, June 8). Signposting and
gatekeeping the supernatural: Servants and doors in
The Strange Case of Dr Jekyll and Mr Hyde [Blog
post]. Available from

i=nal
£y ‘ R
p [T SRR K 3

Locking of doors (Adriano, 2018)
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https://blog.bham.ac.uk/clic-dickens/2018/03/05/clic-in-the-classroom/
https://blog.bham.ac.uk/clic-dickens/2018/06/08/signposting-and-gatekeeping-the-supernatural/

Doors and agency (Stoneman, 2018)
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Exercise 4. Power in J&H

1. Which words in Jekyll & Hyde refer to the
theme of power? Draw on your memory or
explore the wordlist (Go to “Clusters”, under
“Only in subsets:” select “All text” and leave
“n-gram” at “1-gram”).

3/7/20
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Exercise 4. Power in J&H

2. Fill Table 2 with the words you have
identified. Use the concordance tab to find
out how these words are used in context.
See if you can identify any wider patterns of
their use.

3. Use the “distribution plot” view in the
concordance tab to trace the uses of words
across the text. Write down in which
chapters the words are used.

- =]
aatinning Bunne [ ]
D LU it 11 L

Exercise 4. Power in J&H

Theme: Words associated with theme (e.g. synonyms
Power of the word) that appear in the novel:
Patterns within the Both Patterns within the
them (w/context): theme (w/context):

Other observations:

3/7/20
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Exercise 4. Power in J&H

Theme: Words associated with theme (e.g. synonyms of the word) that
Power appear in the novel:
Power (9), Influence (4), Law (3)

Patterns within the theme (w/ | Both Patterns within the theme (w/
context): context):
Negative connotations Societal collective opinion on power

Power (2), Ch. 9; Power (3), Ch | Power (1), Ch. 2; | Power (5), Ch 10; Influence (1), Ch.

10; Power (4), Ch 10; Power 1 Influence (2), Ch 6; Law (2), Ch
(7), Ch. 10; Power (8), Ch. 10; 4; Law (3), Ch 10;
Power (9), Ch 10; Influence (3).
Ch7,
Other observations:
e The word ‘power’ appears more frequently towards the end of the book than the
beginning

See this blog post for more details on this student submissibn!

Applications

1. Which group of students?

2. In the classroom / independent homework /
teacher-only (e.g. lesson planning)?

3. Which texts (that are available in CLiC)? Note
that CLiC also contains some nonfiction!

4. In combination with other materials / tools?

5. How could CLiC be incorporated into an NEA?
Which texts could the CLIC texts be compared.to?

¥
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https://blog.bham.ac.uk/clic-dickens/2019/12/16/winner-clic-competition-2019/

Free resource:

The CLiC Activity Book (Version 1, November 2017)

This book has been writien for leachers and the exploration of Merature in the classroom. Language and

Borature can be laugh! as soparato s cts. but recent developments of language and Ilerature spocif

gration

It provides exampies of acthvites that leachers can adapt 10 or mcorporate into ther classes. it also includes

fustrate how both can and need 10 be integrated. The CLIC Actvily Book makes suggestions for this ind

activities that can inspire ideas for student projects for the NEA
-

The CLIC Activity Book (Version 1, November 2017) is available in two folhiiytet

formats
——— —

o CLIC Actity Book POF document (for easy photocopying, 4470kb)

o CLIC Actwvity Book Word document (for easy ediing, 8280kb) S—

Please foel free 10 use the CLIC Actwity Book according 1o the

permissions of its license

QX

This work is icensed under a Creative Commons Altribution-Non l

Commercial-ShareAlike 4.0 Inmernational License ax == ‘-

seaiiiiig W ol
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Sharing ideas
blog.bham.ac.uk/clic-dickens
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kenstein with CL

Revising Fran
Dickens

Do you have
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blog post?

| — . — -
na Word Exam-ready wit

What's

Join the discussion

2 people are alroady talking about Tis, why not let us know what you hink?

= CLiCin the o} 4 Leave a comment
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https://birmingham.ac.uk/clic-activity-book
https://blog.bham.ac.uk/clic-dickens/

Conclusions

O You can use CLiC for lesson planning
— identify useful passages
O Students can work with CLiC independently

— to find textual evidence (QUOTATIONS!) for
understanding the texts

— for whole text exploration
— identify patterns across different texts

— great for independent revision & homework/
projects (NEA!)

Questions?

3/7/20
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Further reading

| Impact
O Mahlberg, M., Wiegand, V., T
Hobday, S., & Child, F. WOME ABOUT ISSUES OPEN ACCESS SROWSE  THE PROFESSION
(2019). Digital methods for
the English classroom. il it

Impact: Journal of the
Chartered College of
Teaching, 7. Available from

i
il

DIGITAL METHODS FOR THE ENGLISH
CLASSROOM

I = ,

Further reading

O Mahlberg, M., & Stockwell, P. (2016). Point and CLiC: Teaching
literature with corpus stylistic tools. In M. Burke, O. Fialho, & S.
Zyngier (Eds.), Scientific Approaches to Literature in Learning
Environments (pp. 251-267). Amsterdam: John Benjamins.

O Mahlberg, M. (2015). Corpus Linguistics. In M. Giovanelli, A.
Macrae, F. Titjen and |. Cushing (eds.)
(pp. 284-286).

Cambridge: Cambridge University Press.

‘—'
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https://impact.chartered.college/article/digital-methods-for-the-english-classroom/
http://www.cambridge.org/catalogue/catalogue.asp?isbn=9781107465664

Feedback

Thank you!

To keep in touch:

O Join our mailing list at

O @CLIC _fiction

O clic@contacts.bham.ac.uk

O See the handout for resources & ,(Q‘b
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